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Exam 3, part |, question 2:

Instructions for this type of question: This question requires a paragraph-length answer (so it should be somewhere in the neighborhood of
a half-page of typed writing—to receive full credit, you will need to provide multiple fully-fleshed out sentences). For your musical
characteristics, make sure to be detailed and specific. Again, you may use your notes, textbook, and course lecture materials. The answer will

be graded on accuracy, content, and writing style.

2.

One of the most important stylistic developments of the 1960s was the emergence of minimalism. Turning to one early minimalist work we
covered in class, Steve Reich’'s “Come Out"(1966): please explain how this work was put together. What are some musical characteristics of

“Come Out”? How are those characteristics similar to or different from broad definitions of minimalism?

Finally, some people have claimed that minimalism is “aloof from politics and commerce and above personal feeling,” while others have
argued that minimalist art in the 1960s directly engaged with social and political issues. How is Steve Reich’s work “Come Out” obviously
connected with political and social events of the 1960s? Why is it important to bring awareness of the context to our understanding of this

work (as opposed to strictly focusing on musical style)?

Minimalism is interesting because it doesn't have any one single unifying feature that defines it as a style. Minimalism came about as a blending of styles
from around the world and across time that focused on the arrangement of sound itself. Composers like Steve Reich grew up in a world where recordings
and other electronic means of making music were readily available to them, so it only makes sense that people would start exploring and questioning what
it means to make music. Steve Reich's piece "Come Out" was made using his phasing technique, in which he took 2 tape loops of the same material and
played them side by side until they gradually got out of sync with one another. This technique took the idea of "pattern and process music" and ran with it
because it was literally focusing on one set of sounds, from one point in time, and using technology to manipulate it. Come Out uses a recording of an
interview with Daniel Hamm, so Reich used the natural rhythm and intonation of his speaking voice as the base for the piece. The original phasing tape
loop is manipulated and doubled several times as the piece goes on, so that the compressed tracks form a multi voice canon that eventually dissolves into
it's component sounds and the words "come out and show them" are no longer audible. Although minimalism separated itself from conveying emotions
and ideas through music, it couldn't do the same with politics. No form of music can ever truly be separated from the political and social contexts in which
it was made because every single person involved in the process was being affected by them the entire time. Come Out isn't just connected to the Civil
Rights movement, it's literally a part of the Civil Rights movement. Daniel Hamm was brutally beaten by police and wrongfully accused of and imprisoned
for murder along with five other Black teens who came to be known as the Harlem Six. Hamm's voice can be heard describing the mistreatment and
brutality that he had experienced at the hands of the police, and how they were denying him medical attention unless he could prove he was injured,
which is where the phrase "come out to show them" was used when he had to open a wound to show authorities that he was bleeding. Reich created
Come Out when he was asked to make a tape piece for a benefit to raise money for The Harlem Six, and ended up becoming extremely well known
because of it. In reality Reich was more of an "arranger" in this situation, as he spliced the recordings and merged the tracks that ended up creating the
piece, but Daniel Hamm is the "performer" since it's his voice and his story being heard. The context of this work is almost more important than the piece
itself because it shows how a white composer gained fame and accreditation for his contribution to minimalist music using a recording of a victim of a
systematically racist society. The context is important because it's not made clear whether Reich's intentions were to bring awareness to the Civil Rights
movement and elevate and share the story of Daniel Hamm and the Harlem Six, or to try out his new technique and make him famous. People argue over

the interpretations of Come Out, but the only way to get to the truth is to tell the whole story of how and when it was made.
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Exam 3, part |, question 3:

Instructions for this type of question: This question requires a paragraph-length answer (so it should be somewhere in the neighborhood of a
half-page of typed writing—to receive full credit, you will need to provide multiple fully-fleshed out sentences). For your musical
characteristics, make sure to be detailed and specific. Again, you may use your notes, textbook, and course lecture materials. | will be grading

on accuracy, content, and writing style.

3.

We spent part of this unit talking about the various ways that musical styles have spread quickly across the globe, especially after the wave of
decolonizations post-1945. Choosing either Osvaldo Golijov's La pasion segun San Marcos or Caroline Shaw's Partita, discuss how your
chosen example is an example of musical border crossing (or stylistic mixing). Make sure to name your composer and piece and give at least

three musical/compositional examples related to musical/stylistic mixing.

Finally, while musical/stylistic mixing is itself a common creative practice, we discussed in class how these kind of choices can invoke
problematic power relations (especially in terms of cultural appropriation). Sticking with your example (either the Golijov or the Shaw) explain
how this particular piece or composer has been accused by some of cultural appropriation. (You just need to explain the controversy, you

don't necessarily have to agree or disagree...)

Caroline Shaw's piece “Partita” is an excellent example of stylistic mixing as it features several different musical styles as inspiration throughout. To start, all
of the movements in this work are modeled and named after Baroque dance styles. The movement provided in the anthology is the allemande, but there
are also movements inspired by a sarabande, courante, and a passacaglia. An allemande is a Baroque dance in 4/4 meter, often used as the first dance in a
suite. It typically begins with an upbeat, features rhythmic motion in eighth and sixteenth notes, and has contrapuntal texture. Shaw's Allemande includes
similar elements in its opening section beginning with an upbeat figure that is recited without pitch but in rhythm and echoes through several voices.
Suddenly, there is a texture change, and we see the influence from eighteenth-century New England singing schools, the birthplace of choral education. All
of the singers are singing on “ah” moving in parallel triads with prominent parallel fifths in the outer voices quite loudly in a style called shape-note singing,
which was rather popular in the New England singing schools. At the cadence, we see the influence of another singing style in which the stretch the pitches
in either direction. This is an aspect of Gregorian singing intonation. At measure 29, we see this theme transformed again performed in the style of Inuit
throat singing. Inuit throat singing is native to the Inuit tribes of North America. In the style, one singer leads by setting a short rhythmic pattern, which she
repeats leaving brief silent intervals between each repetition. The other singer fills in the gap with another rhythmic pattern. The sounds used include
voiced sounds as well as unvoiced ones, both through inhalation and exhalation. The singers are typically female, and they often face each other, in some
styles attempting to you the other persons mouth a resonator. In Shaw's piece, you see the B theme performed in the style of Inuit throat singing using
brass, resonate vowels and a series of unvoiced and voiced sounds. This is just a small sampling of the many styles blended into Caroline Shaw's work.
Overall, the piece is compelling fusion of Baroque, medieval, American, and non-Western elements with the modern classical tradition and is an excellent
example of stylistic mixing. However, with that stylistic mixings comes some questions about cultural appropriation in the work. Most notably with the Inuit
throat singing. Shaw used it within her work without crediting the style or giving any royalties to the people who taught her those styling. It is not the same
as borrowing from the medieval stylings or baroque. That comes directly out of the Western classical tradition and is not culturally linked to a group of
people. Shaw was given lessons on throat singing, taught pieces by culture-bearers to then ignore their contributions in the end and take all the glory for
the awards. Several people in the Inuit community spoke out about this where their culture is use as a “musical stylizing” or “vocal effect.” In the end,
Caroline Shaw took to social media to submit formalized apologies to the Inuit community and try and explain how she viewed the usage of the Inuit
throat singing, but no full closer has been reached on the issue. Tanya Tagaq, a prominent performer of Inuit music tweeted, “to reduce our songs and
culture to public property vocal techniques is problematic for a series of reasons. Firstly, we are in a manifest destiny induced socio economic crisis. Taking
from poor brown people and siphoning it into white throats and profiteering is wrong. AT LEAST CREDIT THE INUIT WHO TAUGHT YOU AS COMPOSERS so
they too can benefit and book more gigs to put food on the table. This piece won the @PulitzerPrizes and do you think any of the appropriated cultures

benefited in any monetary way?”

Comment:

Excellent work, —1I like that you directly quoted the social media posts!
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