
Week 3, February 17 2021

“Indianist” Operas in the  
early 20th century United States
 Opera and Race in the United States



Jean-Philippe Rameau,  
Les Indes galantes, 1735

See today’s class folder  
if you’d like to read this interesting take (optional)



First, a few terms



Some history and terms

ethnographer: (related to anthropology)

✤ person studying the culture of a particular 
society or group

✤ participant observation: often goes to the 
society to learn/study (“fieldwork”)

✤ emic, from within the social group (from 
the perspective of the subject) and etic, 
from outside (from the perspective of the 
observer).

✤ qualitative methodology "Margaret Mead standing between two Samoan girls,"  
ca. 1926, Library of Congress,



Some history and terms

transcription:

✤ notating (in some way) a musical piece or 
sound

✤ might think of Bartok, Vaughan Williams, 

✤ in the late 19th and early 20th centuries, 
this often meant notating non-Western 
musics into Western notation



Some history and terms

aids in transcription (technologies):

✤ recordings: “Edison cylinder”

Frances Densmore with Blackfoot chief, Mountain Chief,  
during a 1916 phonograph recording session for the Bureau of American Ethnology



Indianist Music
Representation: who is borrowing music? From whom?

Sources: where do the borrowers learn about this music?

Relationships: what kind of relationships are there between the borrowers and the people who belong 
to the culture with the source materials?

Agency and Power…..who’s getting credit? Who’s making money?

Historical context….what’s going on in American history at this point?



“Indianist" Music

✤ lasted roughly from 1890 to 1925. 

✤ kind of a vague term, but…

✤ Any American who used Native American music as source material for art music on a consistent 
basis between 1890 and 1920

✤ Some examples: Edward MacDowell, Arthur Farwell, Charles Cadman, John Comfort Fillmore, 
Henry Gilbert, Amy Beach, Frederick Burton, Thurlow Lieurance

✤ is this nationalist? Well kinda….but by geography rather than ethnicity

✤ Indianist music illustrates a distinct kind of nationalistic cross-cultural appropriation that is different 
from the more common practice of composers taking folk tunes from their own ethnic heritage 



“Indianist" Music

Edward MacDowell, pre-1900:
 
✤ From 1891-1902 uses Native 

melodies extensively in 
Indian-titled works such as the 
Second (“Indian”) Suite, 1897

✤ doesn’t present Native 
melodies strictly in context

✤ doesn’t confine them to 
Indian-centered works

 BUHDWKLQJ WKH IQGLDQ 6SLULW 269

 KH H[SUHVVHG D SUHIHUHQFH IRU WKH "DLUJH" IURP WKH "IQGLDQ" VXLWH
 DERYH DQ\WKLQJ WKDW KH KDG FRPSRVHG. "2I DOO P\ PXVLF," KH
 FRQIHVVHG DW WKH WLPH, "WKH 'DLUJH' LQ WKH 'IQGLDQ' VXLWH SOHDVHV
 PH PRVW. IW DIIHFWV PH GHHSO\ DQG GLG ZKHQ I ZDV ZULWLQJ LW. IQ
 LW DQ IQGLDQ ZRPDQ ODPHQWV WKH GHDWK RI KHU VRQ; EXW WR PH, DV I
 ZURWH LW, LW VHHPHG WR H[SUHVV D ZRUOG-VRUURZ UDWKHU WKDQ D SDU-
 WLFXODULVHG JULHI."10

 7KH VRXUFH IRU MDFDRZHOO'V "DLUJH" WKHPH LV BDNHU'V WUDQVFULSWLRQ
 RI WKH "KLRZD 6RQJ RI D MRWKHU WR HHU AEVHQW 6RQ" (ILJ. 1).11 7KH VRQJ
 LWVHOI KDV QR WLWOH. 7KH WLWOH BDNHU XVHV LV KLV RZQ, H[WUDFWHG IURP KLV
 XQGHUVWDQGLQJ RI WKH WH[W. HLV VRXUFH ZDV D FKLOG ZKR DWWHQGHG WKH
 CDUOLVOH IQGLDQ IQGXVWULDO 6FKRRO DW CDUOLVOH, 3HQQV\OYDQLD, ZKLFK VXJ-
 JHVWV WKDW WKH VRQJ ZDV FRPPRQ DQG FRPPXQLW\-RZQHG. MDFDRZ-
 HOO'V LQWHUSUHWDWLRQ RI WKH WH[W RI WKH VRQJ, KRZHYHU, LV LQFRUUHFW: WKH
 ZRPDQ LQ WKH VRQJ PLVVHV WKH FRPSDQ\ RI KHU VRQ, VKH GRHV QRW
 PRXUQ KLV GHDWK.

 E[DPSOH 1 FRQWDLQV DQ H[FHUSW IURP WKH "DLUJH" RI MDFDRZHOO'V
 "IQGLDQ" 6XLWH, WKH ILUVW KRUQ SDUW LQ F, PP. 17-23.12 :KHQ LW LV FRP-
 SDUHG WR BDNHU'V WUDQVFULSWLRQ, ORRVH FRUUHODWLRQV DUH VHHQ EHWZHHQ ILJ.
 1 DQG H[. 1:

 ILJ. 1 H[. 1
 PP. 2-4 PP. 17-18

 PP. 14-16 PP. 19-21

 PP. 24-25 PP. 22-23

 7KH GLUJH-OLNH FKDUDFWHU RI WKH PRYHPHQW FRPHV IURP MDFDRZHOO'V
 KHDY\ XVH RI RVWLQDWRV (FRPSRVHG RI D KDOI-QRWH--TXDUWHU-QRWH PRWLI)

 AQGDQWH

 HRQ DQ JHD ERQL PD JD KRQ DQ JHDERQL PD WR JX GD - H PD RL RW

 ERL SD JRL NHDQW GD QL KRQ DQ JHD ERL PD JD KD \H KDL ED RW

 H I I1 ' IW I "I
 GH KH Q6Q WD ED VD JRLL QDQL KD R JH WR ED GD QD JHD ERIL KRS.

 (IFK KDE' LKQ ODQJH QLFKW JHVHKHQ; YLHO MXQJH MDQQHU JLHEWV, LFK DEHU OLHEH GHQ ELQHQ, PHLQHQ 6RKQ; ZHQQ
 HU ]XULLFNNRPPW, ZHUGH LFK LKQ VHKHQ; LFK ZDFKH MHGH NDFKW, ELV HU NRPPW; HU ZLUG VLFK IUHXHQ, PLFK ]X
 VHKHQ.)

 KLRZD LLHG GHU MXWWHU DQ GHQ DEZHVHQGHQ 6RKQ.

 FLJXUH 1. 7KHRGRUH BDNHU, 8LEHU GLH MXVLN GHU QRUGDPHULNDQLVFKHQ :LOGHQ
 (LHLS]LJ: BUHLWNRSI XQG HLLUWHO, 1882), 70.
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 270 BURZQHU

 E[DPSOH 1. EGZDUG 0DFDRZHOO, 6HFRQG ("IQGLDQ") 6XLWH, RS. 48 (LHLS]LJ:
 BUHLWNRSI XQG HLLUWHO, 1897), 75, PP. 17-23.

 LDQJVDP, WUDXHUQG
 DLUJH-OLNH, PRXUQIXOO\ ( = 80)
 LHQWHPHQW, WULVWHPHQW

 FOXWH A

 CODULQHW LQ BE

 KLQWHU GHU 6FHQH
 EHKLQG WKH VFHQH

 HRUQ LQ F GHUULHUH OD VFHQH R > < = I>

 HRUQ LQ F

 FRPELQHG ZLWK WKH WHPSR PDUNLQJ LDQJVDP-QRW IURP DQ\ XQLYHUVDO
 TXDOLWLHV RI PRXUQLQJ LQKHUHQW LQ WKH KLRZD VRQJ. EYHQ LI 0DFDRZ-
 HOO'V "ZRUOG-VRUURZ" ZDV HPEHGGHG LQ WKH KLRZD VRQJ IRU DOO WR KHDU,
 KLV FXW-DQG-SDVWH DGDSWDWLRQ RI WKH VRQJ QXOOLILHV DQ\ LQQDWH DQJXLVK
 LW PLJKW SRVVHVV.

 7KRXJK 0DFDRZHOO ZDV FOHDUO\ LQWHUHVWHG LQ 1DWLYH FXOWXUHV (KLV
 FXULRVLW\ DERXW IQGLDQV KDG OHG KLP WR BDNHU LQ WKH ILUVW SODFH), KH
 VDZ IQGLDQ PHORGLHV DV H[RWLF UDZ PDWHULDOV WKDW H[SUHVVHG VKDUHG
 XQLYHUVDO KXPDQ HPRWLRQV, QRW DV SURGXFWV FUHDWHG IURP D VSHFLILF
 PXVLFDO WUDGLWLRQ ZLWK LWV RZQ DHVWKHWLFV. HLV SRVLWLRQ ZDV HQWLUHO\
 LQ NHHSLQJ ZLWK VRFLDO DDUZLQLVW WKHRULHV DV ZHOO DV ZLWK WKH FRQFHSWV
 RI "FXOWXUDO HYROXWLRQ," ZKHUHE\ DERULJLQDO SHRSOHV DURXQG WKH JOREH
 H[LVWHG LQ WKH SUHVHQW DV UHSUHVHQWDWLYHV RI WKH EXURSHDQ SDVW.13 1D-
 WLYH APHULFDQ PHORGLHV ZHUH XQLYHUVDO E\ UHDVRQ RI DOO KXPDQLW\
 VKDULQJ ZKDW HWKQRORJLVW LHZLV HHQU\ 0RUJDQ WHUPHG LQ 1877 WKH
 "FXOWXUDO HYROXWLRQDU\ VWDJHV"-VDYDJLVP, EDUEDULVP, DQG FLYLOL]D-
 WLRQ-ZKLFK VRPH FXOWXUHV (DQG UDFHV) KDG SURJUHVVHG WKURXJK DW D
 VORZHU UDWH WKDQ RWKHUV.14 AFFRUGLQJ WR WKLV XQLIRUP PRGHO, IQGLDQV
 ZHUH EHOLHYHG WR EH FXUUHQWO\ OLYLQJ DW D VWDJH WKDW EXURSHDQV KDG
 H[SHULHQFHG LQ WKH GLVWDQW SDVW. JRKQ FLVNH ZURWH:

 AERULJLQDO APHULFD LV WKH ULFKHVW ILHOG LQ WKH ZRUOG IRU WKH VWXG\
 RI EDUEDULVP. IWV SHRSOH UHSUHVHQW HYHU\ JUDGDWLRQ LQ VRFLDO OLIH
 GXULQJ WKUHH HWKQLFDO SHULRGV.... BXW DPRQJ WKH UHG PHQ RI
 APHULFD WKH VRFLDO OLIH RI WKH DJHV PRUH UHPRWH WKDQ WKH ODNH YLO-
 ODJHV RI 6ZLW]HUODQG LV LQ PDQ\ SDUWLFXODUV SUHVHUYHG IRU XV WR-
 GD\, DQG DV ZH VWXG\ LW ZH UHDOL]H DV QHYHU EHIRUH WKH FRQWLQXLW\
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“Indianist" Music

New phase, post-1900
 
✤ influenced by Dvorak’s 

remarks
✤ Arthur Falwell founds Wa-

Wan Press, named after 
Omaha Indian ceremony

✤ Wa-Wan mostly uses 
Native melodies by 
ethnologists Alice Fletcher 
and Francis LaFlesche

 278 BURZQHU

 BE-THAE :A-AN
 :LWK IHHOLQJ = 69

 HD KDH KD KD KDH KD KDH KD QDH WKDH KD WKD DH KD WKR-H

 FRQ PHG.

 I.= 69
 S- = 69

 8P-ED H- GDQB KD HH - GDQ KRR- ZH- QDH KD KR DH KR ZD WKR

 KDH WKDH HH - KD KD KDH KR KD KDH KR KDH KD ZDH WKDH WKR-H.

 .= 69

 S= 69

 8P-ED HH- GDQ B KD HH - GDQ KRR ZH QDH KD KR DH KR QDH WKR KDH

 1 Q. IF

 FLJXUH 2. AOLFH FOHWFKHU, A SWXG\ RI OPDKD IQGLDQ MXVLF (CDPEULGJH, MDVV.: PHD-
 ERG\ MXVHXP RI APHULFDQ AUFKDHRORJ\ DQG EWKQRORJ\, 1893), 148.

 III

 RLFKDUG CUDZIRUG UHFHQWO\ SRVLWHG WKDW SXEOLF PXVLFDO SHUIRUPDQFH
 LQ WKH 8QLWHG SWDWHV KDV EHHQ GULYHQ E\ RQH RI WZR LGHDOV: "DXWKHQ-
 WLFLW\" DQG "DFFHVVLELOLW\."41 :LWK UHJDUG WR WKH IRUPHU, KH ZULWHV:

 AXWKHQWLFLW\ DURVH DV DQ LGHDO FRXQWHULQJ WKH PDUNHWSODFH'V GH-
 YRWLRQ WR DFFHVVLELOLW\. AXWKHQWLFLW\ SULYLOHJHV ZRUNV RYHU RFFD-
 VLRQV. IQ IDFW, DXWKHQWLFLW\ LQYHVWV XOWLPDWH DXWKRULW\ LQ ZRUNV DQG
 WKH WUDGLWLRQV ZLWKLQ ZKLFK WKH\ DUH FRPSRVHG. PHUIRUPHUV ZKR IRO-
 ORZ WKH LGHDO RI DXWKHQWLFLW\ EHOLHYH WKDW PXVLFDO FRPSRVLWLRQV,
 DW WKH WLPH RI WKHLU FUHDWLRQ, DUH DQLPDWHG ZLWK D FHUWDLQ RULJLQDO
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 BUHDWKLQJ WKH IQGLDQ SSLULW 279

 7KH OOG MDQ'V LRYH SRQJ
 HDUPRQL]HG E\

 AR7H8R FAR:ELL

 EGLWHG E\
 FORZLQJO\ = 96-104 MA8RICE HINSON

 .P  GLP. .P

 ILOOJ. IV. . D :J :M M

 A A SRFR ULW.

 ): I BBBBBBBBBB: BB . ::" H. -4"

 D OLWWOH VORZHU
 AD WHPSR

 A 06 .

 HLQVKDZ MXVLF, IQF. CRS\ULJKW ? DVVLJQHG 1990 WR AOIUHG PXEOLVKLQJ CRP-
 SDQ\, IQF. 8VHG E\ PHUPLVVLRQ RI WKH PXEOLVKHU. AOO RLJKWV RHVHUYHG.

 VSLULW... A SHUIRUPHU LV GXW\-ERXQG WR VHHN WKDW VSLULW, WR EH
 JXLGHG E\ LW, WR UHPDLQ IDLWKIXO WR LW.42

 AFFHVVLELOLW\, DFFRUGLQJ WR CUDZIRUG, "VHHNV RXW WKH FHQWHU RI WKH PDU-
 NHWSODFH. IW SULYLOHJHV RFFDVLRQV RYHU ZRUNV. AQG LW LQYHVWV XOWLPDWH
 DXWKRULW\ LQ WKH SUHVHQW-GD\ DXGLHQFH."D O CUDZIRUG'V GHILQLWLRQV IUDPH
 WKH SDUDGR[LFDO GLVFRXUVH LQKHUHQW ZLWKLQ IQGLDQLVW PXVLF. CRPSRV-
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Indianist Opera



Composed and Produced in the American West, 1912–1913 189

HDFK�KDV�VRPHZKDW�XQXVXDO�HWKLFDO��TXDVL�UHOLJLRXV��HYHQ�GLGDFWLF�DHVWKHWLF�FRQWHQW��
7KLV� VHFRQG�SRLQW� LV� DW� OHDVW�SDUWO\�D� FRQVHTXHQFH�RI� DQRWKHU� FRPPRQ�HOHPHQW�
shared by these two operas, that women were heavily involved in their creation. 

The “Western” Operas

Narcissa: or, The Cost of Empire
Composer: Mary Carr Moore
Librettist: Sarah Pratt Carr
Premiere: Seattle, WA, 1912. Revivals San Francisco 1926; Los Angeles 1945
Quasi-historical account of Whitman massacre/incident of 1847 in Oregon Territory 
near present-day Walla Walla, WA, without added triangle
The Sun Dance Opera
Collaborators: William F. Hanson and Zitkala Sa (Gertrude Simmons Bonnin)
Premiere: Vernal, UT, 1913. Revivals Provo (Brigham Young University) and Salt Lake 
City, UT, 1914; Provo 1935; New York City, 1938
Partial re-enactment of (post-contact Sioux) sun dance framed by romantic triangle 
among Sioux, Ute, and Shoshone individuals; set in Ute country adjoining Vernal

The “Eastern” Operas

Poia
Composer: Arthur Nevin
Librettist: Randolph Hartley, on story by Walter McClintock
Premiere: Philadelphia, PA, 1907
Set in pre-contact Blackfeet country (western Montana); all-Blackfeet triangle
7KH�6DFUL¿FH
Composer: Frederick Shepherd Converse
Librettist: John Macy, on story by Converse
Premiere: Boston, MA, 1911
Set in rapidly Americanizing California, 1846; triangle among two Mexicans and one 
“American”  (i.e., Anglo-American)
Natoma
Composer: Victor Herbert
Librettist: Joseph D. Redding
Premiere: Philadelphia, PA, 1911
Set in Old California, 1820s; triangle among two “Americans” and one Mexican
Azora, Daughter of Montezuma
Composer: Henry Hadley
Librettist: David Stevens
Premiere: Chicago, IL, 1917
Set in the City of Mexico just before and at the moment of contact; triangle among two 
Aztecs and one Tlascalan
Shanewis, or The Robin Woman
&RPSRVHU��&KDUOHV�:DNH¿HOG�&DGPDQ
Librettist: Nelle Richmond Eberhart
Premiere: New York Metropolitan Opera, 1918; revived 1919
Set in contemporary California and Oklahoma; triangle is one Pawnee, two “Americans”

Table 10.1 Indianist operas produced in the USA, 1907–1918
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Zitkala sa (1876–1938), whose English name was Gertrude Simmons Bonnin, was 
a Yankton Sioux who was taken from her mother at age seven and sent to an 

Indian school. She later studied at Earlham College (Indiana) and the New 
England Conservatory (Massachusetts), before teaching at the Carlisle 

(Pennsylvania) Indian school and, in 1900, touring as a soloist with its band. 

Catherine Parsons Smith, "Composed and Produced in the American West, 1912-1913: Two Operatic Portrayals." Opera Indigene

https://orchestraonenyc.org/composer-spotlight-zitkala-sa/gertrude-simmons 

https://orchestraonenyc.org/composer-spotlight-zitkala-sa/gertrude-simmons


Of the Ute-derived melodies used in the opera, the one that  
definitely came from Zitkala Sa is “Ink-pa-ta,” the third of Hanson’s nine 
themes, a love song sung or played by several of the characters; it is the 

only theme that is scarcely extended or elaborated, always appearing with 
minimal changes to its initial four-part harmonization. In example 10.3 here, 

it appears following Ohiya’s serenade with the love-flute.  
Zitkala sa supplied other details of ute courtship practice, such as the 

carving of the love-flute. She very likely organized, rehearsed, and helped 
costume the Ute participants.  

What is not speculation is that Zitkala Sa’s share in creating the first 
version of The Sun Dance Opera was emphasized as an element of the 

opera’s simultaneous authenticity and its exoticism. That is quite 
different from recognizing her as an equal collaborator, as becomes 

even more evident when one sees that Hanson copyrighted both 
surviving scores under his own name. He only assigned “an undivided 
half interest” in the opera to his Sioux collaborator a month after the 
first production, most likely at her or her husband’s insistence on the 

suggestion of a revival in salt lake City or provo. Only much later in his 
life, long after all the productions and after her death did Hanson give 

her credit as co-creator of the opera.  

Opera Indigene: Re/presenting First Nations and Indigenous Cultures204

in his written account of the opera and of what he knew about the culture of his Ute 
neighbors. He also wrote that “she skeletoned the story.”

Apart from the ownership issue, the power imbalance among the collaborators 
and participants has some features that we might not think about. In 1913, members 
of the Ute tribe who lived on the Uintah-Ouray reservation, including those who 

Example 10.3  The Sun Dance Opera, “Ohiya’s Serenade” and “Ink-pa-ta” from 
 Act II, Scene 2, 1912 version
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Composed and Produced in the American West, 1912–1913 189
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The “Western” Operas
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Set in pre-contact Blackfeet country (western Montana); all-Blackfeet triangle
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Premiere: Boston, MA, 1911
Set in rapidly Americanizing California, 1846; triangle among two Mexicans and one 
“American”  (i.e., Anglo-American)
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Set in Old California, 1820s; triangle among two “Americans” and one Mexican
Azora, Daughter of Montezuma
Composer: Henry Hadley
Librettist: David Stevens
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Table 10.1 Indianist operas produced in the USA, 1907–1918
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Shanewis (1918)



Tsianina Redfeather 
(1882-1985)

✤ Creek/Cherokee, born in Eufaula, Oklahoma

✤ 1908-1916: in her mid-20s, joins Cadman on his 
lecture-recital tour about Indigenous musics

✤ her signature song becomes “The Land of Sky Blue 
Waters,” by Cadman…..



“Indianist” compositions:  
Cadman and Eberhardt, “From the Land of the Sky-
Blue Water “ from Four American Indian Songs, Op. 45. 

1,1932- #

From the Land of the Sky-blue Water

From the La.nd of "tll,e Sky- blue Water,
They brought a captive maid;
And her eyes they are lit with lightnings
Her heart is not afraid!

But. I steal to her lodge at da.wning,
I woo her with my flute j

She is sick for the Sky- blue Water,
-The captive maid is mute.

Nelle .n,;cltmond .lfberhart

(LOVE SONG)

---.:4=4 r
Omaha. Tribal Melody. eolleeted by Aliee C.Fleteher

•
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From the Land of the Sky.;blueWater
F#

Omaha,Tribal Melodles
collected by Alice C. Fletcher

Poem by Nelle. Richmond Eberhart
Charles Wakefield Cadman

Opus 4-5, No.1

Voice
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As performed by opera 
singer Lillian Nordica, 1910 



Tsianina Redfeather 
(1882-1985)

✤ 1918: tours France and Germany performing 
for US soldiers during World War I

✤ 1924: sings lead in Shanewis in Denver

✤ 1926: sings lead in Shanewis at Hollywood 
Bowl

✤ 1930s: co-founder of American Indian 
Education Foundation

✤ serves on Board of Managers for School of 
American Research in Santa Fe




